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AN INTERVIEW WITH JE, 


N RITCHIE Henry Rasof. 


No typesetting this issue - maybe next. The problem is two-fold: 
———~._ first, the necessary computer modem, second the necessary money to 
- buy the necessary modem. "Some day, when you least expect it ..." 


ay I want to chat a while about the inner workings of DULCIMER PLAYERS 

NEWS - namely, your subscriptions. The changeover to the computer 

really went well. Percentage-wise we didn't miss many people. It will 

probably take us another issue or two to get most of the bugs out. I entered half of the 
names in upper and lower case letters before I realized I should have used upper case only. 
I didn't realize a comma between city and state was in the program, so I dutifully entered 
another. Rather than bore you with my computer inexperience, let me explain the expiration 
dates on your lable. Since our year runs January, April, July and October, I entered your 
subscription's expiration date as issue number (not month) followed by year. Perhaps I 
should have done differently, as a few people are concerned about leaving us when they just 
got here! However, that's the way I did it so we'll live with it for now. If your label 
reads "Expiration date: 4/83", that means the 4th issue of 1983 - the Fall issue. "1/85" 
means the Ist issue of 1984 - the Winter issue - and so forth. When it's time for you to 
renew, the computer reminds you with a "Time to Renew!" printed on the label. I hope this 
answers any questions you have. 

Also - DPN issues always go out and, with one four-day exception, always on time. 
Because of an unavoidable problem at the print shop, the Spring issue went out on April llth 
rather than the 7th. Letters and notes rolled in and we tried to comfort everyone. We 
always get notes - two or three before the issue is even expected (for example, a note sent 
in mid-March concerning the non-arrival of the April issue). After DPN's are sent, we're 
at the mercy of the postal system. Just because DPN's usually take one week to reach you 
doesn't mean an issue won't take three weeks another time. When you write, here's the 
procedure: Your name is checked out on the up-to-date computer list. If it's there, a 
label was made for you and an issue went out. If it's too soon, we write and tell you one 
went out. Please wait until the first of the month (August 1st for the Summer-July issue) 
and let us know. The post office does lose a few each time. Sometimes we've erred, as 
much as we'd like to be perfect. So - if the post office lost yours, we'll say, "Naughty, 
naughty" to them and send you another via lst Class Mail. If we erred, we send your DPN 
via lst Class Mail, along with roses, marching bands and partridges in pear trees, begging 
your forgiveness. If your DPN isn't in the mail box when you expect it, stop and think a 
moment: Issues are sent to U.S. subscribers during the first week of January, April, 

July and October. Have you waited 3-4 weeks? Look at the label of the last issue. Did 
you forget to renew? Look at your surroundings. Did you move and forget to tell us? 
Returned DPN's cost us 25¢ to get your new address. We must charge you $2.71 for replace- 
ment copies. (The 7l¢ is for postage.) Again, if we err, we absorb all extra costs. 

I hope this answers any questions you might have. By the way, some of you panicked 
when you tried to call and found 703/667-2017 disconnected. 1 didn't abscond with sub- 
scription money. I'm simply working at home to save 70 miles in round trip driving. 

Joan Nauer in Winchester picks up the mail, processes subscriptions and is your friendly 
P. 0. Box 2164 voice. I go to Winchester from Hillsboro once or twice a week to go over 
things with her, and then Seth and I do the rest of the DPN/Roots and Branches work at 
home. 

Please have a fine Summer. 


Dulcimerrily, 


Sfeane Machel 
Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 


TUNES 
FOR 
HAMMERED DULCIMER 


for absolute beginners 
who are having trouble 
learning 


for experienced players 
who want to learn more 
tunes 


42 jam-session favorites 
in standard notation 
and 
easy tablature system 


$10.95 book & tape 
$1.50 mailing costs 


Linda Lowe Thompson 
1517 Laurelwood 
Denton, TX 76201 

817-387-4001 


I would like to know if some readers of the DPN 
could help me in attaining information on the con- 
struction of the hackbrett. I hope that someone 
somewhere would be able to provide some information 
relating to this particular instrument. The only 
information I have so far on it, is that (normally) 
it has 27, 4 string courses in all and the treble 
and bass bridges are spaced differently than our 
dulcimers and it seems to be very shallow in depth. 
There is one sound hole, right in the middle and it 
is 3" or 4" in diameter. 

I was introduced to the hackbrett a few years 
ago, when I visited an alpine ski lodge in Kitzbukel, 
Austria. There were zithers, harp guitars and of 
course the hackbrett all playing together, humorous 
dance melodies of the schuhplatter. 

Needless to say, I have been fascinated with it 
ever since. I am eager to build one, if I can ever 
get my hands on some plans. 


Paul Fontaine 
141 Venon St. 
Worcester, MA 01610 


NEW MAGAZINES 


CONCERTINA - a quarterly publication about 
concertinas and other free reed instruments. 
$10 per year. P.O. Box 68, Gloucester Point, 
VA 23062 


NORDIC SOUNDS - a quarterly publication (in 
English) with information about the diversity 
and quality of musical life in the Nordic 
countries. Nordic Cultural Corporation, 
Snceregade 10, DK-1205, Copenhagen K Denmark. 


FOLKSONG IN THE CLASSROOM - a network of 
teachers of history, literature, music and 
the humanities - a newsletter. 

$4 for 4 issues. Lawrence Seidman, 

140 Hill Park Ave., Gread Neck, NY 11021. 


NEW DULCIMER ORGANIZATIONS 


Uncle Carl's Tri-County Dulcimer Club meets the 
2nd Saturday of each month. Info: Carl Hakes 
(517)524-7128 or Barb Borton (517)784-6210. 


The Still-Unnamed Oklahoma City Dulcimer Club, 
Oklahoma. Info: Indian Territory Dulcimer 
Club, 1908 S. Florence, Tulsa, OK 74104. 


——_ 


—— 


There are many treasures lurking in each issue of 
DULCIMER PLAYERS NEWS - and many of them are provided 
by our advertisers. Producers of albums and books, 
makers of instruments and creators of nice accessories 
believe you'll be interested in the products of their 
minds and hands. Let them know you appreciate their 
efforts! 


SMASH THE WINDOWS 
Irish Jig 


arr. JERRY DALLAL 
© 1982 


HOW TO PLAY THE 

HAMMER DULCIMER 
BY PHIL MASON —60 MIN. CASSETTE 
WITH WRITTEN MATERIAL 

$4.95 

H.D. ACCESSORIES PLANS 

HAMMERS , CASES, STANDS, ETC, 
44,00 

COMPLETE CATALOG #1.C0 

PHILLIP MASON 

ROUTE 2, Box |4+0 

WILLIAMSBURG, KY 40769 


ALSO: PERSONALIZED .H.D. 
TAPED LESSONS BY MAIL 


DULCIMERS 
KITS 
MOUTHBOWS 


SINCE 1968 
SEND $1.00 
FOR CATALOGUE 


ALPINE 
DULCIMERS 
BOX 566A 
BOULDER, CO 80306 


ft P.O, Box 807 
fol cord (Corner of High and Wheeler Streets) 


Winsted, CT 06098 
Telephone: 203-379-7685 


ALL our wood has been carefully dried & seasoned. 
Special care is taken to avoid warping. ALl tops, backs, 
and sides are sanded to exact tolerances & matched. 

The playing surtaces of our fingerboard blanks are also 
fine-sanded. We hope you find our supplies superior and our 
service fast and personal. 


ULCIN 


Cherry ape. 

Watnut dpe. 
Mahogany 1 6 dpe. 
Baseye Maple 1h2pe 
Rosewood 2pe. 


Padua 1 6 dpe 
senut ridge & tret slots pre-cut 


DULCINER TOPS for 27" pattern (17 fret slots) 
Dimensions $2.00 PER FINGERBOAR 


DULCIMER KERFING 


rtical grasa site 
Dimensions 1/6"41/6" (for 1 inate. 


Sitke Spruce 1 & 2pe 6.60 Mahogany. 4.50 
+ Cedar 1 6 2pe 

: ateiit DULCINER TUNING PEGS 

Spruce 1&2 pewes 


TENSION" 
Ser oF & 


Grover “Pe 
sient aan pearloid button 
2230 i 
1275 120 1-9 Sets... $15.50 10 8 up..812.50 


200 3) +30 FRICTION PEGS 

2740 
aeatansviege) «ate. +75 ebony. 32.50 ea. 
Rose: $2125 ea! 


Tail Blocks 


Dinensions 2 OULCIMER STRING (SET OF 4) 


seSpecity LOOP of BALL end ## 
Cheeryers arts : 2 

Malnut SIZES: Ist 3*,011 plain 4th=.020 8.4. 
$-19 sets. ..81,75 12-35 sete...81. 45} 
36-71 sers.c.81.15 72 6 Up. 8.95 


SuLcinen stains anc 
Plat 


1-68...5.10 © 
165 6 up. 


cherry asi 


with 


49-146..8.08 
+ 3.076 


versespecity PRE- 
Comte 


Figuring Shipping Costs 


orders up to $100.00 = MINIMUM SHIPPING CHARGE $5.00 


** orders $101.00 & up 5% of TOTAL ORDER 
example: $901.00 x 5X = $5.05 (rotal 


PLEASE ALLOW US TO QUOTE FOR SPECIAL REQUIRE! 


FOR FULL PRICE LIST SEND L.S.A.S.€. 
HAMMERED DULCIMER MOODS ALSO AVAILABLE 


shipping) 


MENTS & SERVICES 


Mini-Hammer Dulcimers 
Backpacker Mandolins 
Bowed Psaltries 
Lap Harps 
free brochure 
Instruments from 97.50 
Kits from 32.50 
Zither Shop 
525 E Ohio 
Denver, CO 80209 


| RECORD StLBuM 
Gate 


OVE 
ART 


Design’ Set-up - Layout— 
~Mechanicals Assembly 
“Photography & Overlays for 
2+, 3; & 4-color printing 
+ Calligraphy & Titles 
Front & Back covers 
iC artwork done camera ready 


& company specifications 


RP Hale 


3 Curtice we. #2, 
Concord, NH 03301 


603/225-7516 


RAYMOND EPLER 


Raymond Epler was born on Valenti 
Day, 1908, in a rural communi 


near Parkers- 
1 building m 
tain dulcimers at the time of his retirement 
in the Fall of 1972. He has built more than 


imers since that time. Some of his 


burg, West Virginia. He beg 


can be found in nearly all of 
4 States as well as in Europe, Asia, 
and Australia. 
xhibit was at Pip 


estem State 


inia in the Spri 


rst Arts and Crafts Fair at Har- 
» West Virginia in June 


same year. It was at Harpe erry 


t Ralph Lee Smith and Madel ine 


ple who have had a positive in 


his career as a imer per 


dition to building dulcime 


S spent man iving 


in the construction and playi 


of the dulcimer to various gre 


1. U-chrmore (bower cont) 
Nevdh mare (easver te bald) 
2. Hore Strings (mace paver) 
Less stags (aier fo fore) 
J, Two Basic Models 
both with 
panegrade sprnte toundieard 
Simple sealed packs 


100 HK 
nas 


fae tenn 


hana! Rover 


Ss. Locher! 
5 NAthSt. don 


Mpls.,.MN 55401 


Personal, knowledgeable. dependable 
and fast service. 

Free Catalog (allow 4-6 weeks} 
or send $1. for first class mail 
Drawer A. Voorheesville, NY, 12186 
-eoteoeanonmionticetscnnccntncwmicnesctnt 


HOMEGROWN MUSIC, Marc Bristol 
Madrona Publishers, Inc., 

P. 0. Box 22667, Seattle, WA 
98122. This book by the 
writer of the Homegrown Music 
Column in Mother Earth News 
features information on 
everything from making your 
own instruments to discover- 
ing bargains in used ones to 
songwriting to performing. 


THE KITCHEN MUSICIAN'S 
O'CAROLAN TUNES FOR HAMMER 
DULCIMER, FIDDLE, ETC., 
Sara L. Johnson, 449 Hidden 
Valley Lane, Cincinnati, OH 
45215. This 12-page pam- 
phlet contains musical 
notation and Sam Rizzetta's 
hammer dulcimer tablature 
for 12 0'Carolan tunes. 


TABLET-SURE FOR DULCIMER, 
Brenda Bowen Cox, 6186 Xenia 
Rd., Springfield, OH 45502. 
The specialty of this book 
is fretted dulcimer duets, 
including Bold Pirate, Blow 
the Candles Out, Sandy River 
Belle, plus 17 nore. 


JUST ANOTHER HAMMER DULCIMER 
BAND, No Strings Attached, 

c/o Wes Chappell, 4719 Glen 
Heather Dr. S.W., Roanoke, 

VA 24018. This album features 
the hammer dulcimer and bowed 
psaltery playing Irish, old- 
time and original tunes. 
Supporting instruments are 
guitar, bass, accordion and 
pennywhistle. 


FUTURE DAYS, Sam Moffatt 
(Fretless), R.R. 1, Box 168, 
Vershire, VT 05079. This 
album features old tunes 
and dance rhythms, love 
songs and sound textures 
from Ireland, Europe and 
West Africa played on ham- 
mered dulcimer and other 
instruments such as bali- 
phone, kantele, psaltery 
and guitar. 


{ucps’ What’s New? 


BOLD ORION, Leo Kretzner, 
Heartwood Records, P.O. Box 
8266, Salem, MA 01971. 

This album features fretted 
dulcimer, guitar and vocals 
on original and traditional 
tunes and songs such as 
Dark Is the Color, Little 
Martha and Walk, Don't Run. 


HOGPIDDLER'S FANCY, Alan 
Freeman and David Schnaufer, 
Sidetrack, P. 0. Box 273, 
Grantsville, WV 26147. 
This album features solos 
and duets for fretted dul- 
cimer, along with other 
instruments on traditional 
(Santa Ana's Retreat) and 
original (Rosie's Arms) 
tunes and vocals. 


BRIGHTEST AND BEST-~AN 
ANTHOLOGY OF HAMMERED DUL- 
CIMER MUSIC, Jim Couza, 
Greenwich Village, 104 
Charlton Lane, Charlton, 
London SE7, ENGLAND. An 
album of up-front hammered 
dulcimer music featuring 
such selections as Bach's 
Prelude No. 1 from The 
Well-Tempered Clavier and 
Sweet Georgia Brown. 


VIVE LE DULCIMER!, Lois 
Hornbostel (Kicking Mule 
Records). Available: 
3309 Ol' Montgomery Place 
Rd., Monroe, NC 28110. 
An album of colorful 
music from other lands 
(Bryllupsgarden, Pipe on 
the Hob, etc.) played on 
fretted dulcimer. 


PADDY TUTTY, Prairie Druid 
Records, 219 Eleventh St. E, 
Saskatoon, Sask., CANADA. 
This cassette tape features 
traditional material such as 
Katy Cruel and Lass of Loch 
Royal, with vocals, fretted 
dulcimer, guitar, fiddle 
and spoons. 


SOUNDINGS, Anna Barry, 
P.0. Box 1974, Boone, NC 
28607. A repertoire book 
of over 50 arrangements 
for intermediate and 
advanced players of fret- 
ted dulcimer. 


LORRAINE LEE TEACHES APPA- 
LACHIAN DULCIMER. Homespun 
Tapes, Box 694, Woodstock, 
NY 12498. Six instructional 
tapes, taking a student from 
the easiest level through 
song accompaniment, picking 
techniques, a variety of 
tunings, and more than 
thirty songs and instrumen- 
tals. 


DULCIMER AIRS, BALLADS & 
BEARS, Neal Hellman (Kick- 
ing Mule Records), Box 585, 
Felton, CA 95018. An 
album progressing from the 
quiet of Irish harp tunes 
to rousing American fiddle 
tunes on the fretted dulci- 
mer. Instrumentals and 
vocals, 


JOHN McCUTCHEON'S COMPLETE 
HAMMER DULCIMER COURSE, 
Homespun Tapes, Box 694, 
Woodstock, NY 12498. In 
these six one-hour lessons, 
John covers all the basic 
theory and technique, and 
teaches many of the most 
popular songs from his vast 
repertoire. 


IT'S A SIN TO TELL A LIE, 
Baila Ruffo Kicking Mule 
Records, P.0. Box 158, 
Alderpoint, CA 95411. 

Hot swing, light jazz and 
a pinch of country-western 
form the musical background 
for this album featuring 
the (Fretted) Dulcidance 
Band. 


DULCIMER PARTS & ACCESSORIES 
IN STOCK 


‘WOODEN FRICTION PEGS 


— Ebony $2. 


I— Birch $1.2: 


HARDSHELL CASE 


00 


5 


Rosewood $1.80 


GENUINE DULCIMER PEGS 
with Heavier Button Heads 
{not violin pegs) 

BONE NUTS 

1-1/2" x 5/16" x 3/16" — 
BONE SADDLES 

3/4" x 1/2" x 118" — 
PLUCKED DULCIMER PLANS — 


HAMMERED DULCIMER 
+ TUNING PINS Fine threaded nickel 
nickel plated 15¢ ea, $12.00/c 


* WOODEN HANDLED T WRENCH 
sets on pin every 45° $6.30 ea 


$1.30 


$1.05 
$4.75 


* PLUSH LINED KEY LOCKED 
with Pick Compartment 
Inside size 3-1/8" x 8-1/8" x 36" 
$63.50 


+ CHIPBOARD CASE 
Inside size 3-1/2" x 7-1/2" x 36-1/2" 
$17.50 


© FRET WIRE $1.00/ft 


PARTS & ACCESSORIES 
+ STRING PINS 3/16” Dia. x 1” string 
goove, nickel plated steel 18¢ ea. $15.00/c 


+ CHROMATIC PITCH PIPE 
13 tones all flats & sharps $6.98 ea 


* PIANO WIRE 012. 016, 018, 020, 024 — $9.00/.8 oz 


Dulcimer Book -Jean Ritcnie 
Dulcimer People Jean Ritchie 
Appalachian Dukimer Book Murphy 
Dulcimer Songbook - Hetiman 

Lets tke a Mt Oulcimer -Hesiman 

In Search of the Wild Dulcimer - Hetiman 
Pictures, Poems & Dulcimer Pieces Roth 
Richa Farina Dulcimer Book 
Moods of ne Dulcimer Hughes 

Cippie Creek Dulcimer Ford 

Ish Duicimer-Hornbostet 

The Dulcimer Chord Book Hellman 
Dukcimer Fiagie Tunes Hombostet 

Insh Music for Mt Dulcimer 
Dulcimer Chord Encyclopedia Major 
Hammered Duiimer  Pickow 
Hammered Dukimer Hughes 
Hammered Oukimer Compendium 


* Prices subject to change * 
We ship promptly * Since 1966 


We also have Irish Harps, 
Hammered and Plucked Dulcimers, 
Concertinas, and Woods and more 
parts for builders and hobbyists. 
Please state requests. 


Minimum order $5.00 


Over $50.00 — 5% Discount 
Over $100.00 — 10% Discount 


Include $2.00 for shipping 


The ist Few Words: Roth 
Dulcimer Songs & Solos -Ciayton 
Me. Dulcimer instrumental Arbum Roth 
Kevin Roth Dutcimer Man, 
The Living Breasming Wind Roth 
Kevin Roth Sings & Plays the Dulcimer 
‘Women: Kevin Roth 
Kevin Roth: New Wind 
Somebody Gave me Direction  Rotn 
Seeds of Love Andrew Summers 
The Russel Farnity 
+ Fresh Produce - Hickory Wind 
Take Care of Yourself: Mary Faith Rhodes 
Cheat Trapezoid 
8s Bridge Hickory Wind 


+ The Appalachian Dukcimer Richie 

New Ways to Pay Mi Dulcimer Roth 
+ Leatn 0 Fide Country Style- Vol. 
+ Fdaier’s Companion Wott 


DEALER ImQUIRIES INVITED 
CALL OR WRITE 


BUCK MUSICAL 
INSTRUMENT PRODUCTS 
40 E. SAND ROAD 
NEW BRITAIN, PA 18901 
215-345-9442 


SPECIAL OFFER 


her debut record album, 
Lois Hornbostel celebrates the 
many colorful sides of the fret 
ted dulcimer with 19 instrumen 
tals from around the world. 
There are Scandinavian dance 
tunes, Irish airs and jigs, an 
English country dance tune, 
Merican border music, a French 
polka, a Russian/Hungarian 
medley, Cajun dances, a 
Korean song, American fiddle 
tunes, and even the Israeli 
national anthem. The music is 
lively and the playing in- 
novative. 17 of the pieces are 
direct from Lois's book, 
Anthology for the Fretted 
Dulcimer, 

so if you own the book the 
record will also help you as a 
learning tool, 

DPN readers can celebrate 
the release of Vive le Dulcimer! 
with Lois by ordering it direct 
from her at this special price: 


Vive le Dulcimer: $6.00 * $1.50 postage & packing 


Anthology for the 


Exetied Dulcimer; $9.95, postage-free with record 


(186 pages, 64 arrangements) 
Offer expires September 30, 1983. 
Write: 
LOIS HORNBOSTEL 
3309 01" Montgomery Place Road 
Monroe, NC 28110 


TIMPAN, Irish Music for 
Hammered Dulcimer Denis | 
Murphy Kicking Mule Records. 
Available: 5520 Soquel Dr., 
Soquel, CA 95073. An album | 
of solo and group selections 
such as Peter Street/Big John 
MacNeil/Mason's Apron and 
Planxty Eleanor Plunkett. 


SEASON OF THE DREAM, Mark 
Biggs Kicking Mule Records, 
P.O. Box 158, Alderpoint, 

CA 95411. An album combin- 
ing tunes by Gershwin and 

the Beatles with original 
works on the fretted dulcimer. 


Listings in the What's New 
column are free. Please 
send us pertinent informa- 
tion. Since the title and 
address are followed by a 
one sentence (or two short 
sentences) description, we'd 
appreciate your writing 
what best describes your 
fine book, record or tape. 


COCLCOOO OOOO LD CLOOD LODE SI OOO DDO OCVO DOOD CODOODEE ROLES 000000000004 
| KICKING MULE HOME DULCIMER TUTOR 


Teach Yourself to Play the Dulcimer 


12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 


by PETER TOMMERUP 


tunes, this course takes you note for note, technique by technique, through the 
entire process of learning to make music with it, Created by a teacher with 
years of experience in teaching beginners, the 12 lessons come with over 100 
pages of text, Supprenen tery. clinics on new techniques, and tab for the more 
ton the tapes. No other instruction series on the market 


than SO songs’ taug 
this oni 


begins to appr 


Tape 1-Gettig-Started: styles, tuning the dulcimer. Tape 2-Beginning to Play: 
reading tab, strums, 1/8the notes, back beat. Tape 3-More Sophisticated Arrange- 
ments, A § B parts, lead-in-notes, streamlining your fingering. Tape 4-Fiddle 
Tunes. Tape S-More Fiddle Tunes § Flatpicking. Tape 6-Fingerpicking. 


| From tuning your dulcimer for the first time, to fingerpicking and flatpicking 


Special: $60. 

Available at your local duléimer dealer, or from KICKING MULE RECORDS § BOOKS, 
POB 158, ALDERPOINT CA 95411 USA. Ask for a free catalog of over 100 dulcimer, 
guitar and banjo albums and tab books. 


iM ce cn AN Se 


Any one tape with written materials: $12.50. Set of 6 tapes with over 100 pages 
of tab and written materials, in a binder: regular list $75. Introductory 
10 
mae 


soocoocesosossososssosseosossnseessessceeoootooososeossesesesteseseeoooosoosossosoooehl 


NEED A QUICK DULCIMER BAG? 
1 pair old bluejeans 
thread 


about 7 feet of rope or webbing for strap 


1) Fold jeans in half 

2) Sew on side, bottom, other side, 
leaving top open 

3) Run rope thru belt loops and sew it 


3/4 of way down jeans for shoulder- 
strap 


You'll end up with two pockets inside and 
two pockets outside, for your picks. You 
can also line the inner legs separately 
with dacron quilt-batting. Add large 
pocket down below to haul your books 
around. 


Carol Thomas 
Chicago, IL 


TRADITIONAL 
CLASSICAL 
POPULAR 


Books & Cassette Tapes 
vere trout evens 


MEADOWLARK PRESS. 
BOx 8172 
rie Village KS 66208 


1 FOI 
67131 Mills Rd., St. Clairsville, OH 43950 


AY PRESS 


HAMMER DULCIMER HIN’ 


A couple of years ago when I was first 
learning to play the hammer dulcimer, a 
big handicap was that, being right-handed, 
I had very little motor coordination in 
my left hand. Lt was very difficult to 
get my left hand to do things which came 
easily to my right hand. To overcome 
this, I began to force myself to use my 
left hand for things like brushing my 
teeth, eating with a fork, handling 

small objects, etc. To be sure, I often 
forgot and used my right hand for things, 
but whenever I remembered I would switch 
to my left. Needless to say, 1 was very 
awkward at first, but after several 
months I began to notice a real improve- 
ment in coordination in my left hand 

and my playing ability improved as well. 


Jim Froess 


A tip for practice hi rs for people 
who live in apartments or just don't 
want to disturb others while practicing. 
I took a pair of hammers that I didn't 
use very much and wrapped a cotton 

ball onto the tip with string much like 
a cymbalom hammer. You can strike as 
hard as you normally would so you don't 
have to "stifle" your playing style 
while practicing. 


After breaking two hammers (of different 
sets) in the pocket of my soft cloth 
case, I discovered that a paint stick 
was the answer. I wrapped a rubber band 
at each end of the paint stick and slid 
the hammers through the rubber bands. 

It not only prevents the handles from 
breaking, but it keeps all my hammers 
handy. 

Judy Morningstar 


FOND THANKS TO... 
Authors of arti- 
cles and arrangers 
of tunes for their 
fine work. 


Artists Gerry 
Ratliff, Rugg, Ra 
Mohr and Michel Legare. Th 
make us beautiful! Joan Nauer 
and Rita Sartori who type so 
much better than I, Seth 
Austen and Dave Kiser who 

r into the night 
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August 4,5,6 & 7 
1983 


Concerts Workshops Dances 


The 4 day event is sponsored by the Iroquois 
Aaphitheater Assoc. and Metro Parks. Admission: 
$2 for adults and $1 for children for the evening 
concerts. The close-up concerts, workshops, dances 
and the Arte & Crafts 

INFO: Iroquois Amphit! 

Parks, P.0. Box 37280, 

(502)"459-0440, 


Puacie woruahop featering Larry Gress 
handoiin vornadoy festuring 
= mountain suai, muateiane ennis 


tarp Noraahoy foatertoe 
Autonury tareaner 
foatering bryae Severe - 
spre see = tontat oy 
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KENTUCKY MUSIC WEEKEND ALBUM: Recorded live, 
res 14 of the finest performances at the 
itival from 1979 to 1981. $7 by mail from the 


bove address. Make checks payable to Kentucky 
Musie Weekend Album, 


July 22-24 
BINGHAMTON, NY 


July 23-24 
RIO GRANDE, OH 


July 30 
BAR HARBOR, ME 


July 30-31 
ROCKFORD, IL 


Sometime in Aug. 
Somewhere on the 
West Coast 


August 4-7 
LOUISVILLE, KY 


Events Calendar 


This calendar covers dulcimer events from late 


July to early October. Festivals not profiled 
in the Spring issue are presented in more detail. 
For further information refer to the Spring 1983 
DPN. 


7th Annual CRANBERRY HAMMERED DULCIMER GATHERING. Info: Bob and 
Louise Wey, 21 Redcoat Lane, Plainville, MA 02762. 


OHIO VALLEY REGIONALS DULCIMER FESTIVAL. Info: Dulcimer Festival, 
Box 330, Rio Grande, OH 45674 (614)245-5305. 


SONG OF THE SEA GAELIC MUSIC FESTIVAL. Info: Eddie & Anne Damm, 
47 West St., Bar Harbor, ME 04609 (207)288-5653. 


FOLK FESTIVAL at the Rockford Museum Center. Rock River Friends 
of Folk Music, P.O. Box 1583, Rockford, IL 61110. 


KINDRED GATHERING. We have no information but assume it will 
happen. Info: Robert Force, P.O. Box 931, Port Townsend, WA 
98368. 


8th Annual KENTUCKY MUSIC WEEKEND. Info: Iroquois Amphitheatre 
Association, Box 1334, Louisville, KY 40213. 


Featuring 


Sam Rizzetta Bonnie Carol 
Larkin Bryant and others 


¢ Instrumental and Builder's 
Workshops ¢ Concert 
e Jam Sessions ¢ Exhibits 


For Details, Write or Call: 
Cleveland State University 
Division of 

Continuing Education 
Cleveland, Ohio 44115 
(216) 687-2144 


North Coast Folk Music Festival 


Cleveland, Ohio * August 13, 1983 


September 
15, 16, 17, 18, 1983 


WINFIELD, KANSAS 
FAIRGROUNDS 


National Mountain 
Dulcimer 
Championship 
September 16th 


National Hammered 
Dulcimer 
Championship 
September 17th 


Workshops 
$3800 
in Cash Prizes 
and 
Prize Instruments by 
Luthiers 


Harvey L. Prinz 
Lynn McSpadden 
Donald A. Round 

Dale London 


Write for more 
information 


Winfield. Kanne 67156 


August 13 
CLEVELAND, OH 


August 20 
RESTON, VA 


September 2-4 
AVOCA, TA 


Sept. 9& 10 
BURLINGTON, VT 


Sept. 9-11 
cosBY, TN 


Sept. 15-18 
WINFIELD, KS 


September 18 
HUNTSVILLE, AL 


Sept. 30 - 
Oct. 1 
BLOWING ROCK, 
NC 


October 1 & 2 
WINSTED, CT 


October 8 
NEWTOWN, CT 


NORTH COAST FOLK MUSIC FESTIVAL held on 
the Campus of Cleveland State University. 
Workshops on building and playing hammer 
and fretted dulcimers and concert. 

Info: (216)687-2149. 


Ist ANNUAL RESTON DULCIMER FESTIVAL at 
the Lake Ann Center (Community Center, 
in case of rain). Free admission. 
Workshops and concert. Info: Reston 
Community Center, 2310 Colts Neck Rd., 
Reston, VA 22091. 


8th National OLD-TIME COUNTRY MUSIC 
CONTEST. Info: Bob Everhard, 106 
Navajo, Council Bluffs, IA 51501 
(712)366-1136. 


5th Annual DULCIMER FAIR at the College 
St. Congregational Church. Concerts 
Friday and Saturday evenings, Displays 
and Workshops Saturday afternoons. 
Info: Mary Ann Samuels, 115 Intervale 
Ave., Burlington, Vt. 05401. 

(802) 658-0832. 


14th Annual FOLK FESTIVAL OF THE SMOKIES. 
Info: Folk Life Center of the Smokies, 
P.O. Box 8, Cosby, TN 37722 (615)487-5543. 


12th Annual WALNUT VALLEY FESTIVAL. 
Info: Bob Redford, Walnut Valley Assoc., 
Box 245, Winfield, KS 67156 (316)221-3250. 


1st Annual NORTH ALABAMA DULCIMER FESTIVAL 
will be held at the Lions Club Park in 
Meridianville, AL. A gathering of dulcimer 
players and makers (Mountain and Hammer 
dulcimers) featuring jamming, concerts and 
sales booths. Come and help make our first 
festival a success. Sponsored by Mountain 
Dulcimer Association of Huntsville. 

Info: Wayne Taylor, P.O. Box 325, 
Meridianville, AL 35759 (205)828-0004. 


DULCIMER FESTIVAL featuring workshops and 
concerts. Info: Rogers Magee, 129 
Chesterfield St., Aiken, SC 29801. 


AUTUMN HILLS DULCIMER FESTIVAL concerts, 
all-level workshops, and dancing. Setting 
is a beautiful 530 Acre camp on West Hill 
Pond in the Conn. Hills. Info: Folkcraft 
Instruments, P.0. Box 807, Winsted, CT 
06098 © (203) 379-7685. 


NORTHEAST DULCIMER SYMPOSIUM. This year 
the focus is on tricks of the trade: 
practical and technical knowledge from 
simple repairs to recording techniques. 
Fretted and hammer dulcimers. Info: NDS, 
24 South St., Bethel, CT 06801. 


LEIS LOM AYA ChAT ADNIS AERTS AIT? AIA TI VATA AEA ALVA TY OMIT AOA ADDY OMS AAT ch 
& OCTOBER 1&2, 1983 | 
Cathy Bartone Leo KretznereLorraine Lee witn 
Solomon’s Seal- Rick Lee-Sarah Bauhan- 3} 
Jane Orzechowski « Jean Ritchie « Sally Rogers; 
Bill Spence win Fennig’s All-Stars-Toby Stover-) 
George Wilson « Ed Trickett » Paul VanArsdale § 


Dulcimer Festival The Mountain Laurel String Band 


Beginner-Intermediate Workshops + Master’s Workshops 
Concerts «+ Dancing 


e 


; 
§ 
§ 


on 


THE SETTING IS BEAUTIFUL CAMP SEQUASSEN- A 530 ACRE FACILITY ON WEST HILL POND NEAR — 
Winsted, CT-in-“tHe roorHitts of THE BeRKsHinES” 


LEAN-TOS, BUNK SPACE, GREAT FOOD, CANOES AND ROWBOATS AVAILABLE. 


i SPECIAL ADVANCE SALE FESTIVAL TICKET *20.00 

{ * FREE On-Site Camping 

( WRITE OR CALL FOR REGISTRATION FORM, OTHER RATES, GR ADDITIONAL INFORMATION. 
L 


(ADVANCED REGISTRATION SUGGESTED) 


AUTUMN HILLS- BOX 807 WINSTED, CT 06098 (203) 379-7685 


SPONSORS — FOLKCRAFT INSTRUMENTS— FOLK LEGACY RECORDS - THE NORTHWEST CORNER ARTS CENTER 


OHV? SOHO MOHD” SOHO? MOH? NWO NOHO» OW? NOHO? MOHD" MOHD? SOHO NOW? NOH? SOW SOHO 


DP AHO MOHD OHO MOH MOH? AOHO HOH 


NORTHEAST DULCIAWER SY/POSIUN, 
WF 


SATURDAY OCTOBER 8, 1983 * EDMUND TOWN HALL NEWTOWN, CT 


BOB WEY 


HLIWS N311V 7 


In the Winter 1983 DPN Tom Baehr said "the whole 
Symposium was devoted to sharing. If for some reason 
you have refrained from participating in a total 
immersion dulcimer weekend, please reconsider. There 
are several here in the northeast, and the Northeast 
Dulcimer Symposium is among the best". 


DOUG BERCH 


This year the focus is on "tricks of the trade": 

practical and technical knowledge from simple repairs 

to recording techniques for both mountain and 

hammered dulcimers. The fee with pre-registration 

is $17.00 for the entire day. For more information: 
"NDS" Barb Truex, 24 South St., Bethel CT 06801 


(A SUM PRODUCTION) 


TOM McKENZIE LEO KRETZNER BARB TRUEX JERRY ROCKWELL 
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TOM BAEHR 


FINGER EXERCISE FOR HAMMER-ONS AND PULL-OFFS 


Here is a finger exercise that is excellent for developing the techniques of 
hammer ing-on and pulling-off as well as being fun to play! The exercise was developed 
by Christoph Harlan, a classical guitarist and teacher affiliated with Kent State 
University and the Cleveland Institute of Music, for use with his students. I have 
adapted it for the dulcimer and provided both the music and the tablature below. 

The exercise is fairly straightforward. I use the index, middle, and ring fingers 
all the way through with the exception of the fifth measure which is a bit tricky. 
Here the little finger can be used to make the stretch from B to E or first to fourth 
fret. I have included the left-hand fingering below the tab although there are 
certainly many other ways to finger it. 

Remember to keep the fingers of the left hand curved and to play on the tips of 
the fingers! You may also find it easier to pull toward you and down when pulling off 
(as opposed to lifting the finger up) and to "snap" the hammer-ons. Good luck! 


Mike Casey 
Kent, Ohio 


The Meso family of 


HAMMERED DULCIMERS is growing! 


SOUNDINGS 


A REPERTOIRE BOOK 
FOR THE FRETTED DULCIMER 
INTERMEDIATE TO ADVANCED PLAYERS 


OVER 50 NEW ARRANGEMENTS 
BY ANNA BARRY 


‘Most Tunes Not Previously 
Published For Dulcimer 


First vax the Model 0310, with 


INCLUDES 
wee aa 
Available July August 1983 
TITLES 
SS BEET 
somos Song” en inreas Ahn 
Se 


ORDER FROM: SOUNDINGS 
P.O. Box 1974, Boone, NC 28607 
Price: $12.50 Postpaid in U.S. 
($11.50 Each For Orders of 5 or More) 
NC Residents Please Add 4% Sales Tax 


P.O, Box Hh 
Conby TN 


PONE: 1615) 487.5643 
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Appalachian Dulcimers 
by Keith K. Young 
for the AP a 


se 


quick e 


| cL ifetime oi 
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oFinest seasoned 


cae chian 

a hardwoods 

ras in 

seccae SN erent fret 
Fine songs and ai 
pest a (3815 Kendale Rd, AnnandaleVa_) 
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Dayngts® © 
dondds 


engelmann spruce 


Available for tops 
for stringed musical instruments 


Price list and free sample 
‘On request 


129 kearney avenue 
santa fe, new mexico 67501 
(505) 963-1622 


SUNHEARTH FOLK INSTRUMENTS 
Box 74, RD #1 
Roaring Spring, Pa. 16673 


AN OPEN LETTER TO DULCIMER MUSICIANS 


After ten years of establishing the ‘‘Sunhearth Sound”’ (with nearly one thousand instruments 
made and sold), we're proud to introduce our new Dulcimer with a Tranducer Pickup. 


Our traditional dulcimer has long been known for its brilliant sound. Capable of cutting 
through a roomful of acoustic musicians. But often drowned out in on-stage performances. 


Now we've added one of Larry Fishman’s tranducers. No pre-amp is required, and a mini-plug 
in the tail block is the only visible indication. The pickup produces a flat response, which, in 
effect, does not change the Sunhearth Dulcimer ‘‘sound."’ 


But it greatly increases your options. 


Now the Appalachian Dulcimer can take its place in on-stage performance — with the same 
traditional sound that has led to the instrument’s growing popularity. 


The Dulcimer is making the transition to other styles of music (jazz, classical, and bluegrass), 
and musicians have long been looking for a wider range of performing possibilities. More 
versatility. 


That's exactly what Lorraine Lee wanted when she called us three years ago, but knowing we 
were traditionalists too, she hesitated to come right out and ask us to ‘‘wire’’ a dulcimer. 


She didn’t understand we'd been grappling with that problem for several years, Subsequently, 
Lorraine met Larry Fishman, who was already producing widely-acclaimed tranducers. We 
joined forces, and now we think we’ve produced a truely remarkable instrument. 

Sunhearth’s exclusive Tranducer Pickup Dulcimer. 


Why exclusive? Because our dulcimer so impressed Larry Fishman, he’s granted us exclusive 
use of his tranducers. 


And he’s not the only admirer of our new Sunhearth Dulcimer. We've received enthusiastic 
response from studio technicians as well as other musicians. 


At Sunhearth we know musicians will want to see, feel, and hear the Tranducer Pickup 
Dulcimer. That's the final test. 


Call us, or write. We'll lay one in your lap. 
And the larks they sang melodious. 
Thank-you Lorraine Lee. 


W. P. MARTIN 
M. P. MARTIN 


SPANISH LADY 


Irish Polka 
Tune DAD arr, BRENDA BOWEN COX 


Springfield, OH 


aA Ap 5 SE 


Brenda Bowen Cox is the author of TABLET-SURE FOR DULCIMER - a collection of 
fretted dulcimer duets. 19 


SONATA NO. 1 INC 
For Two Hammer Dulcimers 


A. MOZART 
arr. RUTH ANN SHEPHERD 
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An Interview With ESTHER KREEK 
By MITZIE COLLINS 
Rochester, NY 


Esther Kreek, of Oregon, Missouri, is a delightful dulcimer player. I first met 
her at the 1980 Cranberry Hammered Dulcimer Gathering at Binghamton, New York, and I 
have been inspired by her dedication and determination in learning to play both the 
hammered and mountain dulcimers. When Esther and her husband, Al, parked their Argosy 
camper in our driveway for a couple of days this summer, we had a mini-dulcimer 
festival in our backyard. I think her story might be helpful to others. 

Esther has turned herself, in the space of about four-and-a-half years, froma 
neophyte dulcimer player to an experienced professional, entertaining, performing and 
educating in a variety of situations. She also works as "Bluebird" the clown, has a 
collection of children and grandchildren, and is a hospitable center of dulcimer 
playing wherever she goes. She also makes the best peanut butter and chocolate bars 
in the world. My first question to her was: 


WHAT GOT YOU S 


‘Mb VED? 


About five years ago Al and I saw a mountain dulcimer for sale at a craft festival in 
forsythe, Missouri. Al said, "Get one". I had heard a mountain dulcimer somewhere be- 
fore and it looked easy, because it had fewer strings and frets than a guitar. I wanted 
to play something. 1 decided 1 was going to learn to play it overnight. I didn't have 
a book, I didn't know how to tune it, and I sat down and tried everything under the sun. 
It sounded terrible. o, I put it in the case and shoved it under the bed. Periodically 
I'd get it out and check it over, decide it looked simple, but it wasn't. That September 
of 1977 our son, Dave, and his family visited from Maryland, and we took them to Silver 
Dollar City, a restored 19th century village in Southwestern Missouri. He was faseinated 
with the performer there who was playing the hammered dulcimer. I don't even resiember 
the lady's name, because the hammered dulcimer didn't mean anything to me at the time. 

We decided we would try to give Dave a hammered dulcimer for Christmas. In October there 
was a two line article in the St. Joseph paper announcing "Dr. Harvey Prinz will give a 
demonstration of a hammered dulcimer at the Officer's Club at Fort Leavenworth". 1 called 
the club, found out how to get in touch with Dr. Prinz and we went to Kansas City to see 
him. It's about one hundred miles each way. When we ordered a dulcimer my dear husband 
said, "You ought to have one too", I remind Al of that now that we treck all over the 
country to dulcimer festivals and courses!..I said..‘What will I do with a hammered dul- 
cimer?' and Harvey Prinz said I know a lady who teaches’. Now, how can you pass up 

a deal like that? I got Lilah Gillett's address and started taking lessons in February, 
1978. I was determined to learn, and I practiced every day. I learned mainly songs, a 
few fiddle tunes, and most importantly Lilah taught me chording. 


HOW DID YOU START PERFORMING? 


I had been playing hammered dulcimer a little over a year when I saw an article in the 

St. Joseph newspaper. "We would like to set up sidewalk concerts and have people come 
down and play music." 1 called the Parks and Recreation Department and asked 'Do I have to 
audition?’ "Heavens no, come down and play on Thursday.’ I spent most of my time ex- 
plaining what the instrument was, so that I could get by with the few songs that I knew. 
People were very interesd and positive and asked for all kinds of songs, most of which I 
did not know. 


HOW DID THINGS GROW FRO! 


‘THERE? 
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The St. Joseph Museum was starting their festival that year. They had heard me on the 
street, and asked me to perform. The historical society then called me, and a department 
store heard about me too. One thing led to another. The following Spring, 1980, I got a 
call from the St. Joseph schools Continuing Education Program wanting me to do a workshop 
on dulcimers to demonstrate the hammered and mountain dulcimer and find out if there was 
any interest. Meantime, I had learned a few things with the mountain dulcimer. Thirty 
people came and I was asked to come the next Fall and teach mountain dulcimer. I didn't 
feel I knew enough to teach anybody anything. 


WHAT DID YOU DO THEN? 


Well, we were going East that Summer, back to my hometown of Baltimore, and we stopped at 
Appalachian State University in Boone, NC where I took a course in mountain dulcimer. I 
learned about that course in the DPN! I learned enough so I could teach a six week be- 

ginning mountain dulcimer class. 


MEANTIME, WHAT'S GOING ON WITH THE HAMMERED DULCIMER... 


After we went to the dulcimer course in Boone, we came up to the Cranberry Hammered Dul- 
cimer Gathering in Binghamton, I also traveled to Mt. View, AR Dulcimer Festival in '79, 
"81 and '82, and I've been to the National Flatpicking Championships in Winfield, KS where 
there is lots of dulcimer playing. The first year I went, in 1978, I had just gotten my 
hammered dulcimer. 


HOW DO YOU LEARN TUNES, ESPECIALLY FOR THE HAMMERED DULCIMER? HOW DO YOU FIGURE OUT HOW 
TO EMBELLISH THEM? 


I learn by ear. First I listen to the tune, then I sing it until I think I have it. Along 
the way I took private lessons in theory and that's been really helpful too, 1 think the 
secret of dulcimer playing is chords. My students say to me, "I don't want to learn 
chords, I want to learn a song"...but when they learn the song, they say, "how can I make 
it sound richer and fuller?"...and I say, "Add chords". I learned my first fiddle tunes 
from Lilah Gillett, and then I heard more at Binghamton and Winfield. 


WHAT'S THE BEST ADVICE YOU CAN GIVE TO SOMEONE WHO'S JUST BEGINNING THE DULCIMER, 
HAMMERED OR MOUNTAIN? 


Never put the dulcimer away...leave it out so that every time you go by, you touch it. If 
you cover it and put it in the closet it's too much trouble to get it out to practice. You 
have to want to learn. My family, and especially my husband, have been most supportive. 

If I was totally absorbed in my practicing, Al would say, "I'll cook supper" or "I'll do 
the dishes". I couldn't have done it without that kind of support. Also, don't wait to 
perform until every single thing is perfect. If I waited until I was sure I would never 
make a mistake, I would never do anything. Enjoy your music! 


DOES YOUR HUSBAND AL PLAY THE DULCIMER AT ALL? 
People often ask him that and he says, "I don't have the disease, I'm just a carrier". 


BESIDES TRAVELING OFF TO FESTIVALS AND COURSES, DO YOU GET TOGETHER WITH DULCIMER PLAYERS 
CLOSE TO HOME? 


Yes. Harvey and Lilah started the Prairie Dulcimer Club, which meets about four times a 
year in Kansas City. I've given a number of workshops for the club on hammered dulcimer. 


WHAT KIND OF PERFORMING SCHEDULE DO YOU HAVE NOW? 


I average about 50 concerts a year, and I've done them in Arkansas, Kansas, Nebraska, Iowa 
and Missouri. I attended the hammered dulcimer course under Sam Rizzetta at Elkins, WV 

in 1981 and '82 and met people from North Carolina who asked me to come and do both clown 
and hammered dulcimer programs. I did 20 programs in Winston-Salem, NC last Spring. I've 
just released an album made jointly with dulcimer maker and player Jane Adams of Derby, KS. 
It's called HEARTS AND BUTTERFLIES. 


WHAT COMMENT DO PEOPLE MAKE MOST OFTEN ABOUT YOUR PLAYING? 
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People tell me I look like I'm having fun, and I am. I love every minute of it. I never 
get "dulcimered out", and it's a way to reach people and communicate something very 
special. When I'm playing around the St. Joseph area I have a couple of “regulars” who 
come wherever I am. They will come up to me and say, "I came into town because you are 
here today". They listen to me play a tune and give me a hug...and then get on the bus 
and go back home. 


WHAT DO YOU WANT TO DO IN THE FUTURE? 


I want to learn to play the banjo, and to learn to paint with water color. I like to 
write...poetry and childrens’ stories, and my family hopes I never get all the way down 
my list to "hang-gliding"! 


Esther's record is available from her: Esther Kreek, Oregon MO 64473. 


Records by Harvey Prinz and Lilah Gillette are available from: Lilah Gillette, 8709 Goddard, 
Overland Park, KS 66214. 


Information on the Prairie Dulcimer Players Club: Betty Tower, 309 E. Grace, Olathe, KS 66061. 
Esther's recipe for Peanut Butter Chocolate Bars...guaranteed to improve dulcimer playing: 

1 cup melted butter or margarine 

2 and 1/3 cups confectioner's sugar 

1 and 3/4 cups graham cracker crumbs 


1 cup peanut butter 


Mix the above ingredients and spread in a 9x13 pan. Melt 2 cups milk chocolate chips or 
an 80z. Hershey Bar and spread on top of the peanut butter mixture. Refrigerate for 1 hour 
and then cut into squares. If you don't consume it all right then, keep in refrigerator! 


THE DULCIMER SHOPPE 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLKCRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone S01-269-8639 


* Eight standord models and four * Every instrument signed by the 
special models to choose from: maker and guaranteed to the 
original owner for lif 


* Carrying case and 
book included in pri * Chosen os prizes by first 
place winners at National 
* Grover tuning pegs with rosewood Dulcimer Contest in 1978 
buttons: and 1979: 
* Scroll, fretboard, back and sides 
Fs walnut; face of spruce or * Wide selection of dulcimer books, 
book-matched walnut: records, and accessories 
available by mail: 


Send 25¢ (for postage) to receive our own Dulcimer 
Shoppe Newspaper. 


Send $1.25 for our fully illustrated catalog. 


classified aos 


COTTON PRINT PADDED DULCI- 
MER BAY: 40"x11" with 
shoulder strap, book pocket 
and zippered accessory pock- 
et. $12.95 includes ship- 
ping. Homemade from Jean's 
Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


BUMPER STICKERS 
lydian is Merry", with 
dulcimer desi; $1 ppd. or 
70¢ for 10 or more. Dulci- 
mer Society of Northern 
Illinois, 835 Linden 
Wilmette, IL 60091. 


"Mixo- 


TABLATURE FOR APPALACHIAN 
DULCIMER: Also fiddle, 
claw-hammer/bluegrass banjo, 
and flatpick/fingerpick 
guitar. Send SASE for 
single style list or $1 for 
complete catalog plus sample 
tab (specify style). Jane 

fer, 1155 19th st., NE, 
Salem, OR 97301. 


FINELY DESIGNED HAND-CRAFTED 

FOLK TOYS: Limber Jack, 

Dog, Pony, Bear, Frog, Clown, 

and Lamb $10.95 each includes 

shipping. Jean's Dulcimer 
P.0. Box 8, Cosby 


SCASIONAL FOR HANMER DUL- 
FIDDLE, ETC. 12 
aflets in standard 

about 20 tunes 

1 Waltzes and 
A 2 Mountain Tunes 
(many modal tunes); 9. 6 
Jigs. $2.50 ea. ppd. Sara 
Johnson, 449 Hidden Valley, 
Cincinnati, OH 45215. 


PICK POUCH: Sturdy (corduroy) 
tractive zippe 
"with cross stich dulci- 

Holds picks, 

+ noters, capos. 
$7.50 ppd. Name, initial 
$1 extra. Deborah Baird, 

619 Greenlawn Ave., Ft. 

ne, IN 46808 


pouch 3"x 


r design. 


Why learn Dulcimer 
from Homespun Tapes? 


HERE ARE TWO 
GREAT REASONS! 


John McCutcheon 


HAMMER DULCIMER 


Here is the complete and definitive 
course in hammer dulcimer. taught by 
one of America’s leading players. bn 
this series of six one-hour 

Cassettes, John introduces you to 
the instrument and then leads you 
through the techniques. styles. and 
tunes that will make you an 
accomplished and versatile 
instrumentalist. The repertoire he 
teaches includes more than twenty 
tunes and variations. 

‘Sawyer. Morrison's Jig. Hog 
et 
ert a” 

Het Mies Map. bent Lave hosay = Cet 
ne See acne goat 
Ghar Pls, 
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Hi wore A Faaherbea'Ragine ane?" 
‘Accompanied by a 50 page illustrated book. 


Lorraine Lee 


APPALACHIAN DULCIMER 


This exciting new series covers all 
aspects of this favorite American 
mountain instrument. Lorraine 
starts at the easiest level and 
expertly guides the student in a 
Creative musical experience that 
combines song accompaniment. picking 
techniques. theory and harmony. 2 
Variety of tunings, and over thirty 
wonderful songs and instrumentals. 


Bagpipe Tuning key of D: Basic 
and singing accompaniment 
‘John Henry, Fy Around My Pretty 
‘Gh Susanna. Beware. Oh Take Care 


TAPE 2—tonian Tuning, key of G: Johnsen Bors 
Cindy. Wandsome Maly Fir and Tender Cagis i 
The Gand Times 
TAPE 3—Dorian Tuning: key of G Dona 
iet hand techniques, backup chords 
Cizabetnay sive plucking Grnken Sailr, Clack 
festy Marning, Waylaring Stranger 
The New Exchange Geta 
TAPE 4—Mixolydian Tuning. key of D: Puling 
OM hammering on. harmony pacers. pares 
unc of Roses Darlin Corey, Bonaparte Retest 
Reulen"Saorwood Moutiain’ Ronde by Mouret, 
TAPE S—Acolian Tuning. key of 0 minor 
Rounds back-up chords Ute 836 Shalom 
Chaverim. Rose ed. Shady Grove. Searching fer 
Lambs. rave Wott Lextherwing Bat 
TAPE 6—Jonian and Open Tunings in 6: Tuning 
systems. Side stye_ chromatic melodies 
introduetion to jafz dulcimer | Mever Will 
Macy apng Fares Banks fe Bn ares 
ove 


Accompanied by 2 38 page illustrated book. 


HOMESPUN TAPES BOX 694 WOODSTOCK, NY 12498 


ee 
The cost of each cassette lesson is $12.95. The entire Series (six cassettes) is only $65 C1Please 


send me Hammer Dulcimer tape(s) no. 
Enclosed is § 
airmail series: Asia & Australia $7 50 airmail 


Appalachian Dulcimer tape(s) no 
plus 606/tape post. & har.d.. $3.50/series US. & Canada (Europe $6 
ies.) NY State residents add 8% tax 


Enclosed 


iS $1 for full catalog of guitar. banjo. fiddle, mandolin. and other cassette-tape lessons on 
HOMESPUN TAPES. (Sent free with any tape order) C.0.D or credit card accepted Write ot call 


(914) 679-7032, weekdays 94pm Li Visa 
Card number 

Signature 

Name 

Address 

City State 


Ci Master Card 


Exp date 


Zip 


Send To Homespun Tapes”. Box 6940, Woodstock. NY 12498 
= ee 


CHILDREN AND SONG 
BY PAM VANDER PLOEG 
Grand Haven, MI 


Possibly some musicians working with children do not know about the picture book 
versions of folksongs. You can show the children John Langstaff's "Oh, A-Hunting We Will 
Go" (ill. by Nancy Winslow Parker, Atheneum 1974), That's a good experience in itself. 
But it can also be a springboard for a rhyming activity with the children. You sing the 
song using a simple strumming accompaniment on the Mountain Dulcimer. 


Oh, A-Hunting We Will Go 
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An album of mountain dulcimer 
music shared by good friends. 
Hammered dulcimer, guitar, 
harmonica, 5-string banjo 
and vocals. 


SUSIE PETERSEN 


CAROL REICHENBACH 


Selections include: Old 
Joe Clark, June Apple, Over 
The Waterfall, An Uncloudy 
Day, Scotland the Brave... 


with 
ROBBIE DAVIS 
ED SIMPKINS 
MIKE SCHRADER 


$8 Post-paid 


Kitty Paw Records 
7214 Blazier Court 
Louisville, KY 40228 


Children make up and sing new’ verses 
by supplying new animals and rhyming places 
to put them, Kids through age 11 like the 
challenge of it. Also, here you have the 
chance to demonstrate the changing nature 
of the folksong. People feel free to add 
their own new words, 

Margot Zemach's “Hush Little Baby” 
(Dutton, 1976) is especially good for pre- 
schoolers, You can accompany the singing 
on your instrument while someone else 
turns the pages, The illustrations are of 
the victorian era and it's important to 
show the children that they can find these 
songs in books in libraries and book stores. 
I've enclosed a list of my favorites. 


Aliki GO TELL AUNT RHODY, MacMillan, 1974, 


Abisch, Roz TWAS IN THE MOON OF WINTER TIME. 
Prentice-Hall, 1969. 


FOX WENT OUT ON A CHILLY NIGHT; 
Peter Spier. Doubleday, 1961. 


il. by 


KORG WT-12 CHROMATIC TUNER 


SPECIFICATIONS. 

MEASUREMENT RANGE: 7 Octaves (Cis = 34.6478Hz - Caf = 4186 01H) 

SOUND RANGE: 5 Octaves (Ca¥ ~ 69 2956Ht2- C7# ~ 2093.00H2) 

ACCURANCY. + 1 cent (Quartz Crystal) WARRANTY: One year 

DIMENSIONS: 8°(WIX4"(H)X1/4"10) | WEIGHT: 11D 

SUPPLIED ACCESSORIES: Four "AA" Batteries, AC Adaptor, Earphone, 
‘Carrying Case. 

Easy 10 read Lighted Display on White Background 

Rests on Angled Wire Support 

Emits tone at 2 volumé 

Calibration Knob: All 

Tune knob: Can cal 


+30 iat INTRODUCTORY OFFER $130 plus 63.50 shioping 


SONG OF THE SEA 

Eaward & Anne Damm 

427 West St_- Bar Harbor, Maine 04609 
Prone: (207) 288-5653 

HAMMERED DULCIMER CASES 


Heavy. waterproo! nylon laminated to soft foam. Padded #10 YKK zipper 
Opens flat for total access. Two webbed carrying handles on longest wall 
‘removable two-inch wide shoulder strap. 

Zeppered pocket for books “accessories. 

CUSTOM SIZES: Send outline tracing of instrument and total depth 
(including bridges) 

865 postpaid 

‘Ask for roe CATALOG: 

Hammered & Frotted Ouicimers. Backpack Dulcimers, Kits, Psalteries. Lyres, 

(ap Harps. Kentoles, Whistles, Bodhwans, Books, Records, Tapes 


‘continuous shitt of A= 43H: - 445Hz 
fo entire tuner to match tones of an instrument not in 


FROG WENT A'COURTIN'; 
Langstaff; il. 
Harcourt, 1955, 


HUSH LITTLE BABY; 
Margot Zemach. 


retold by John 
by Feodor Rojankovsky. 


adapted and il. by 
Dutton, 1976. 


Langstaff, John OH, A-HUNTING WE WILL GO; 
il. by Nancy Winslow Parker. Athenevm, 
1974, 


OVER IN THE MEADOW; il. 
Harcourt, 1957, 


OLD MACDONALD HAD A FARM; 


by Feodor Rojankovsky, 


il, by Robert 


Quackenbush, Lippincott, 1972. 
Paterson, Andrew B. WALTZING MATILDA: il, 
by Desmond Digby. Collins, 1970. 


SWEET BETSY FROM PIKE; 
Golden Gate, 1973 


il. by Glen Rounds, 


Pamela Vander Ploeg 
Grand Haven, MI 


PACKED WITH 


INFORMATION 


THE 
THE 


GUILD OF AMERICAN LUTHIERS: 
INFORMATION SHARING SYSTEM 
FOR STRING INSTRUMENT MAKERS 
AND REPAIRERS OF ALL PERSUA- 
SIONS AND SKILL LEVELS. WRITE 
FOR FREE INFORMATION. 


GUILD OF AMERICAN LUTHIERS 


8222 South Park Avenue / Tacoma, Washington 98408 


FPSosVSssssssessyy 
A Profile of ANDREW ROWAN SUMMERS 


TH E by ERIK BLOMSTEDT 


OHIO VALLEY % Joliet, IL 
COMPANY 


The dulcimer world has long attracted persons from various 
walks of life. This article highlights the life of one of the 
early modern dulcimer legends, Andrew Rowan Summers—-attorney, 
interior furnishings designer, antique dealer, folk song 
collector and singer, and dulcimer player. 


This multi-talented man was born in Abingdon, Virginia on 
December 15, 1912. His father, Lewis Preston Summers was a 
prominent lawyer and author of 3 histories of the Virginia 
Highlands. Summers showed interest and ability in art and 
music at an early age and, by age 10, he could play almost 
any song on the piano by ear. His singing developed during 
his teens with membership in the church choir and voice 
lessons. This began the training of Summers’ beautiful 
tenor voice which, with simple dulcimer accompaniment, can 
still be heard on Folkways Records. 


Books. Records. Kits 
Parts & Accessories 


WRITE FOR FREE CATALOG * 
P.O. Box 553 § 


West Carrollton. OH 45449 
: 513-298-4618 ‘ 
eee dette ts 
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Summers entered the University of Virginia in 1930, 
majoring in music and taking further voice training under 
Roma Hempstead. He participated in theatre productions 
and later entered the University's law school graduating in 
1935. During this period he sang many concerts of "standard" 
songs in the Virginia area. After returning to law practice 
in Abingdon, he attended the first White Top Folk Festival 
in 1938 where Eleanor Roosevelt was the guest of honor. 

This visit started his interest in folk music, "Suddenly I 
realized we were seeking avidly for things that happened 
every day of my life." As his folk music interest grew, so 


Since 1972 did his interest in the dulcimer, "...the only instrument 
ever countenanced by the folks themselves as accompaniment." 
FREE brochure /eataleg At this festival Summers heard his first dulcimer, played by 


John Testerman, a man in his eighties from Smith County, 

M in Duled Virginia. He later built a dulcimer for Summers and willed 
ountain imers him his own instrument. Summers began to visit Testerman, 
and kits writing down his songs and noting his dulcimer playing 

method. 
10 models 
5 His law work took Summers to many parts of Virginia and 
ti USOT he used these opportunities to learn more about the tradi- 
instruments tions and the songs, "Farmers would come to my law office 
and hum folk melodies while they waited, so I began collect- 
ing their songs." 


In 1938, Summers moved to New York City and worked as an 
editor for a law publisher, While there he visited Columbia 
Records and sang his songs for a vice-president, using his 
3 dulcimer for accompaniment. This resulted in a 4 record, 78 

and accessories RPM album, "Old World Ballads in America" (1941). This is 
regarded as one of the first documented recordings of 
P.O. Box779 American folk music and it received critical acclaim. This 
rachel boroeagh period also included some experimental television programs, 
504-03 often using the dulcimer. 


The dulcimer was hardly a common sight in the Big Apple 
in the 40's. His dulcimer case aroused suspicion on his 
arrival at Grand Central Station and had to be opened for 
police inspection. Appearing on an NBC radio program he 
found he had no feather (pick) and had to use a pencil. 
Milton Cross, the announcer, mentioned this on the program 
and Summers received feathers of all types from as far 
away as Australia. A news photo caption (1940) reads, 
"...this instrument is a dulcimer, known in some archaic 
circles as a psaltery. It sounds like a cross between 

a Hawaiian guitar and a cigar-box fiddle. Tonight over 
WNYC, Andrew Rowan Summers will strum his psaltery. 


His dulcimer "mission" continued throughout this period. 
It included concerts at the World's Fair, lectures at 
Columbia University, recitals at Tanglewood and even New 
York night club appearances at Le Ruban Bleu and the Sert 
Room. During this busy time Summers said he "practiced 
law by day and sang all night... (the) cause of my 
ulcer." He did not regard the dulcimer as only a folk 
instrument but felt that many educated persons had used 
it for accompaniment to their recording of history in 
song. He performed folk song and dulcimer concerts in 
many parts of the United States and often entertained 
friends at moonlit concerts in his Abingdon garden. 


In New York, Summers became acquainted with Agnes 
DeMille, the ballet choreographer. They often met for 
lunch in a nearby drug store and she composed a ballet, 
The Cherry Tree Legend, based on Summer's rendition of 
the Cherry Tree Carol. In 1943 he joined the law firm 
of Burroughs and Brown building a successful law 
practice, but his first love was music and design. 
However, he felt that making folk music recordings 
would not provide a living. 


He designed many of the furnishings for his own New 
York home originally built by Martin Van Buren, the 
8th President. He became well known for the beautiful, 
stately lamps he designed for Lord & Taylor, eventually 
purchased by clients such as Fulton Sheen, the Duchess 
of Windsor and Doris Duke. In 1947, he formed Andrew 
R. Summers Associates to design and manufacture other 
furnishings. 


Summers inherited the family law office in Abingdon, built 


in 1810. He converted this into a bachelor apartment and 
also operated Abingdon House Antiques. After his death in 
March, 1968, the building was given to the Washington County 
Historical Society of Abingdon. 


Summers felt the work dulcimer was a misnomer for psaltery 
and that it was an instrument probably of Oriental origin. 
"The true dulcimer is the ancestor of the piano... the term 
crept into folk speech in pre-Elizabethan Scotland and 
England... and was brought to Southwest Virginia by Scottish 
settler: 
His favorite songs included the Cherry Tree Carol, Hares on 
the Mountain and Searching for Lambs. 
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Reflections 
on the 
Carter Family 


RON PENIX, CATHY BARTON-PARA, DAVE 
PARA AND JAY ROUND. 


Ten of our favorite Carter Family vocal tunes plus 
four instrumentals using Carter-style Guitar and 
Autoharp, Clawhammer Banjo, Hammered 
Dulcimer, Flat-picked Guitar, and Bass 


Hammered Dulcimer Reunion 


tain Dulcimer, Bass and other instruments. 
REFLECTIONS OF THE CARTER FAMILY 
‘T2P-OM2 $7.50 


HAMMERED DULCIMER REUNION 
‘T2P-001 $6.50 


Prices Include Shipping. Maryland Residents please 
add 5% sales tax. 


Available from: 
RON PENIX 
143 N. Lakewood Avenue 
Baltimore, MD 21224 


Dealer Inquiries Welcome. 


Individually Hand-crafted 


Custom- designed Appalachian 


DULCIMERS 


#135°° TEARDROP 

# 155°° HOURGLASS 
Walnut, Cherry, Maple 
Spruce or Cedar Top Optional 
ALLHAVE LIFETIME GUARANTEE 


ALSO: 
LIMBERJACKS 


SEND 50¢ OR THREE 
FIRST CLASS STAMPS FOR 
CATALOG 


KEN HAMBLIN 


There is an affinity between me and the dulcimer." 


P.O. Box 894 
Salem, Va. 24153 


PHOME (703) 986-1044 


NEW FROM 


© folkeralt = 


24 octaves, 
nylon strung, 

Walnut post, neck, 
and back with Spruce 
soundboard. Complete 
with Malnut stand and 
tuning wrench. 


Cherry with Spruce 
soundboard. 24 
Chromatic notes. 
Bow, rosin, and 
tuning wrench 
included. 


FUN to PLAY! 


SEND 37 CENT STAMP 
FOR COMPLETE BROCHURE 


Polkeralt astruments 


BOX 267 


a>. (boa) 370-7605, x \\ 


I am indebted to Mrs. Howard (Olivia) Dutcher, 
Summers’ youngest sister for much of the information 
in this article and the photo from her scrapbook. I 
have also received help from Walter Hendricks, Presi- 
dent of the Washington County Historical Society. 


I had an interesting telephone conversation with 
Derek Dutcher, a nephew of Andrew Summers. He has 
owned one of Summers’ dulcimers for 16 years and 
plays it in his style. 


The body and top are of 1/8" thick hard maple in an 
elongated tear drop shape. Overall, it's 34” long and 
7" across at the widest portion. The hollowed 1/4" 
thick fretboard is 1" high and 1 3/8" wide with 2 round 
sound holes in the board. There are also two larger 
clef shaped sound holes in the soundboard. The body is 
2" thick. 


The peg box scroll is carved in cherry as is the 
fretboard base. Only one of the original carved 
pegs remains and the others are violin pegs. Derek 
uses four equi-distant steel wrapped banjo strings, 
Black Diamond C's (3) and a G. 


Derek was long interested in his uncle's singing. 
He continues the tradition by strumming the dulcimer 
using goose quills both for noter and pick. He has 
a counter-tenor voice and sings Old World ballads 
much as his uncle did. Although he performs for 
friends and some historical groups, Derek's appear- 
ance at a folk festival some years ago was not 
encouraging. Sandwiched between two country rock 
bands, his quiet ballads and dulcimer weren't well 
received by the crowd. I assured him there are 
still people and festivals who welcome the traditional 
sound. 


Being a traditionalist, he doesn't favor the use of 
plastic picks or "electric" dulcimers. He sees the 
dulcimer primarily as an accompaniment for singing (as 
did Summers) and not as a solo instrument. He would 
love to hear from dulcimer people and his address is 
Derek Dutcher, 4900 Medical Drive, Apt. 1603, San Antonio, 
TX 78229. 


Andrew Rowan Summers is an example of a non-traditional 
singer who acquired an authentic singing and playing style 
through a careful study of the traditional singers. "I 
reached folk music just as the gate closed. In families 
who once sang folk music, the young people have moved 
away or they derive their entertainment from television" 
(this in the early 50s!). 


ANDREW ROWAN SUMMERS ON FOLKWAYS RECORDS 
(all with ARS singing and dulcimer accompaniment) 


FA2002 Christmas Carols FA2348 Traditional Ballads 
FA2021 Seeds of Love FA2361 Hymns and Carols 
FA2041 The Lady Gay FA2364 The Unquiet Grave 


FA2044 The Faulse Ladye 20 
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arr. SETH AUSTEN 
Hillsboro, VA 


Tune DAD 


Seth Austen is the author of IRISH MUSIC FOR FINGERSTYLE GUITAR and has several 


albums to his credit. 


Tune FAC 
“Dreamily” 


NO ORDINARY HOME ON THE RANGE 


Traditional 


arr. ANNA BARRY 


Boone, NC 


SINGLE BRIDGE 


DOUBLE BRIDGE 


12 treble and 11 bass course: 


Hammered Dulcimer Stands 


Hard Shell Case 


14x30 
$225 


16x36 
$350 


$30 


See your dealer or contact us: 


PA, 


| Five-Star 

: 

| Dulcimer 

| Pegs 

Our world-famous plane- 

tary tuners are now avail- 

able in a special design 

for dulcimer builders and 

players. Featuring: 

© Traditional 4:1 gearing 

® Permanent lubrication 

*® Precision-machined 
nickel-plated brass 


STEWART-MACDONALD 


BOX 900, ATHENS, OHIO 45701 


Call 800-848-2273 toll-free 


(614)-592-3021 in Ohio 


(Havmences) 


Ann Barry is the author of SOUNDINGS ~ a repertoire book for intermediate and advanced 
players of fretted dulcimer. 


AND SONGBOOK... 


By Larkin Bryant 


For Beginning and Intermediate 
Dulcimer Players 
ook (103 pages spiral boundh $0.95 
Companion Camette (74 minutes) $798 
postage & handing 


IVORY PALACES MUSIC 
3141 Spottswond Memphis, Th S814 


Larkin’s Dulcimer Book combines over 30 of her whimsical illustrations with her arrange- 
ments of 25 traditional tunes (including 7 duets), step-by-step instructions, examples and 
charts. 

Acompanion cassette is keyed to the book and features Larkin performing all the songs up 
to tempo as well as playing all the songs and examples at a practice tempo. 

“This book is the next best thing to having an instructor present, whether you are a pure 
novice or looking for help in more advanced techniques.” 


3 —Elliott Hancock, Ozark Folk Center 


JEAN RITCHIE 


Jean Ritchie was born and raised in Viper, Kentucky, 
heart of the Southern Appalachian Mountains, the 
youngest of fourteen children born to Balis and 
Abigail Ritchie. According to local history, James 
Ritchie with five brothers came from Scotland in 
1768 and a few years later, James pioneered into 
the Appalachian wilderness and died near what is 
now the Carrs Fork of Troublesome Creek. His 
family settled there, one of the first in that 
region, In the succeeding generations, they and 
their neighbors continued to farm the rugged hill- 
sides, and to entertain themselves with play-parties, 
ballads and love plaints handed down from their 
Scottish, Irish and English ancestor 


Changing times are catching up with the mountains, 
but folks still love the old songs. When Jean was 
growing up, it wasn't the new "hillbilly" music or 
the catchy tin-pan alley songs that were the favo- 
rit It was, "Barbry Ellen," "Over the River 
Charlie," "Sourwood Mountain," or, "Lord Randal." 
People made up songs, too, news accounts of local 
events--hangings, elections, ground-hog hunts, 
elopements, feuds--all meaningful, each a living part 
of the growth of a region. 


Jean was graduated from Viper High School, from Cumberland Junior College, and from the 
University of Kentucky with highest honors and a Phi Beta Kappa Key, taking her Bachelor's 
degree in social work. First job in this field was with the Henry Street Settlement in 
New York City, where, with her mountain dulcimer which she had learned to play from her 
father, she taught her family songs and games to the children. Friends and Settlement 
visitors soon began inviting her to sing at parties and schools, then Alan Lomax recorded 
her songs for the Library of Congress Folksong Archives, and introduced her at Oxford 
Press. Her first book, SINGING FAMILY OF THE CUMBERLANDS, published in 1955, was widely 
reviewed as an American classic, and is still in print today. Many books have followed, 
and concerts, festival appearances, television, recording contracts and radio broadcasts 
have been natural outgrowths of her family music, and have taken her to many countries 
around the world. She is frequently consulted as a folklorist, and has often represented 
her country at international folklore conferences, at Expo in Canada, at the Cultural 
Olympics in Mexico, at the Folklife Festival in Washington, D.C. She was one of the 

seven original directors of the Newport Folk Festival, and has recently served a three-year 
term on the first folklore panel of the National Endowment for the Arts. In the spring 
semester of 1979, she was a visiting professor of folklore at alifornia State University 
at Fresno. She is president of the Georgie Music Publishing Co., and a vice-president of 
Greenhays Recordings. 


This Spring she received an honorary Doctor of Letters degree from the Universit: 
Kentucky. 


An Interview With JEAN RITCHIE 
By HENRY RASOF 
Brooklyn, NY 


By her own admission, Jean Ritchie is not a virtuoso on the dulcimer. Technically she has 
been surpassed by many younger players. But no one has done as much as Jean Ritchie has to 
spread gospel of the dulcimer, the people's instrument. Whether or not she is single- 
handedly responsible for the current dulcimer revival is debatable; however, when people 
began exploring the roots of American folk music they found Jean Ritchie, who, it turned 
out, had been there all along. 


HOW DO YOU REGARD THE TREMENDOUS UPSURGE IN INTEREST IN THE DULCIMER? 


Well, my reaction to it is one of pleasure and happiness. All my life I've been trying to 
tell people how easy the dulcimer is to play; it's been a crusade with me ever since I 
started playing on stage for people-playing for people, my father would say, as opposed to 
playing for yourself. And people always say, "That looks very hard to play." Actually, 
anyone can play it; anyone who has an ear, who can hear right notes and wrong notes, can 
play this thing, ‘cause it's very, very simple. So the fact that it has caught on around 
the country makes me feel very good. 


IS THE APPEAL OF THE DULCIMER DIFFERENT TODAY FROM WHAT IT WAS IN THE PAST? 


Yes, in the sense that it's considered more of an instrument now than it was. I play it 
very basically, the way an untrained person would play it-untrained musically, that is- 
because I know nothing about written music. But it appeals to trained musicians now more than 
it did in the past because they've taken it and pushed it beyond its limitations and made it 
more flexible. 

DOESN'T THAT IMPLY THERE AREN'T LIMITATIONS? 


Oh, yes, there were-there are-limitations. The way the dulcimer is played traditionally. 
It has a diatonic scale, so that in order to change modes you have to retune for each one. 
But the way people play, using chords and fingerpicking and so on-especially the chording 
with the left hand-has allowed them to go over the second, third, and fourth strings and 
get notes that the traditional musician would not get. If the player uses a noter and goes 
up and down only on the first string, he wouldn't get those notes. 

WERE THERE PROGRESSIVE STYLES AMONG DULCIMER PLAYERS IN THE PAST? 

No, not really, to my knowledge. People just played the dulcimer in the old way. The 
way I've heard people play has just been with the noter and the pick, and they've gone up 
and down the first string. A person who did play a little bit differently was Jethro Ambergy 
of Heidman, Kentucky-he's a distant cousin of mine, and the one who inherited Eddie Thomas's 
dulcimer pattern and sort of took over after Eddie died. Jethro was a banjo player, you 
know, so he used a little bit of a different fingerpicking kind of style, but the left hand 
was the same; he didn't go over onto the nonmelodic notes and get different notes. 


DENNIS DOROGI 


DOLCIUERS 


Bueyo © cuRdwy © piogeyyey © UoseuEd © 


Rick Fogel ammered Dulcimers 


2708 W. Meadow Dr. © Chesapeake, VA 25321 


‘Or MOUNTAIN DULCIMER 
by TOM BAEHR 


NEW TUNES/OLD FRIENDS, .$4,9 
19 Songs and Dances, includin: 
"Old Joe Clark," "Soldiers* 


he Waterfall," "New Century" 
SPECIAL--BOTH BOOKS,..$10.00 


ppd. from HOGFIDDLE PRESS, 
RFD 3, Chester, vr_05143 


Ellicott Rood- Brocton, NY. 14716 
Phone (716)792-9012 
Plucked & Hammered Dulcimers 

Psolt 


Heres vetmown the sosmerva vonmarne teem ie 80 
WoUsHESA © CUyoIED © BeWIIOP * Yedwon 
© yankin ¢ whamdiddle © hackbrett « cymbaly 


© sowtrie © doucemelie » yangchin © dulcema 


WHY IS THE DULCIMER APPEALING INCREASINGLY TO TRAINED MUSICIANS? 


Well, people are always looking for a unique sound, and I think the dulcimer has a sound that 
no other instrument has. You couldn't substitute a guitar or a banjo or a fiddle or anything 
else for the dulcimer. People who want that sound play the dulcimer, at first probably to get 
the unique sound, and they they realize that it's capable of more than they thought it could 
do and they go on to develop their style. 


A NUMBER OF DULCIMER PLAYERS ARE TURNING THE DULCIMER INTO A SORT OF GUITAR, PUTTING ON 
STRINGS, MAKING THE BODY VERY LARGE (JEAN LAUGHS AT THIS POINT). DOES THAT STRIKE YO 
SILLY 


"Silly" is maybe not the word I'd pick. I think if you change the dulcimar physically, 
then it's not a dulcimer any more, but if you use it the way it is, then you can play it 
any way. Your playing style is your own-there really are no rules or anything. There's 
an old, untutored way of playing it, which people call the traditional style, and that's 
that; but no one's going to put you in jail if you go beyond that. But as far as the body 
of the instrument is concerned, if you make it chromatic, if you put little notes in 
between... 


THE SIX AND A HALF FRET... 


Oh, not just the six and a half fret-that was just an accident that somebody made....I've 
seen someone who's done the whole fretboard that way and made it chromatic as a guitar or 
anything else...but then it's not a dulcimer; it's not the instrument it started out to be; 
it's more like, well, an example would be the Hungarian zither: that's a dulcimerlike instru- 
ment where chromatic notes have been added. That takes it out of the realm of the open- 
scaled instruments from the Middle Ages, which is what a dulcimer is. 


Jean’s Dulcimer 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 
DULCIMER PEOPLE SERVING THE NEEDS OF DULCIMER PEOPLE 


THEY'RE FINALLY HE 


We specialize in fretted and 
dulcimers and everything for them 


and finished instruments by seve: mak THE DULCIMER FAIR TABLATURE AND INSTRUCTION BOOK (How To 
builders’ supplies, accessories, and nearly Play The Mountain Dulcimer -- From Simple To Advanced), by 
every song and playing-instruction book and ‘Leo Kretzner, is new from Crying Creek Publishers! Using 
record album in print featuring either kind the songs and tunes on his best-selling DULCIMER FAIR albus 
of dulcimer, Our extensive playing-met (Traditional Records), Leo has written a fretted dulcimer 
and song book-list includes a full line of instruction book covering all levels of playing skill 
PIFLen Sn iohae wien” Sud” aepinped felk beginner's to advanced. $5.95 at your local music de 
+ T long-awaited KEEP ON THE SUNNY SIDE with Jean and Lee 
RE OM atiee and, eeeditlonel 301K masts 4 Schilling is ready fron Traditional Records! Playing on 
One OF the largest. £0. he mind. saywhere * fretted and hammered dulcimers, Autoharp, harmonica n 
Ay Kanye OF folk-toys: and ‘hand craft recorder, Jean and lee share some favorite tradit 
EALpeioe: home ese is: an Aepactant partie Southern’ Mountain music in their y special perfo 
eg eae pr ie St style. $7.98 at your local recd 
refund with your stder) to cover the Or order us -- say you saw these two titles advert 
ost of printir tag in THE DULCIMER PLAYERS NEWS 11 pay the postage 


instruments, and our selection of recording 


IS PART OF THE DEFINITION OF DULCIMER " A STRINGED INSTRUMENT THAT CAN BE BUILT HOWEVER 
YOU WANT TO, OR ALMOST HOWEVER YOU WANT TO "? 


No, if you change the frets, then you have a different instrument. 


DO TOO MANY PLAYERS SPEND THEIR TIME ON TECHNIQUE AND FANCY FINGERWORK AND FORGET THE 
MUSIC? 


You can't put limitations on players-if they're not good singers and they don't feel like 
singing, you can't say they should sing too. But my personal feeling is...I love the songs. 
Anything that I do, in concert or teaching people, is to teach them the songs. The dulcimer 
to me is another voice that goes along and helps teach the song, helps set forth the song. 

I never obscure the song with playing. There's a funny story I remember aboyt Doc Watson. 

He and I were playing at, I guess it was Gerdes Folk City, a long, long time ago-Doc's first 
gig on his own. I was playing a song on the guitar-"A Pretty Fair Miss 'Aworkin' in the 
Garden." After about three or four nights, I was a little embarrassed at even pickin’ up a 
guitar with Doc around, so I said, "Why don't you play the guitar for me when I sing this song, 
instead of my playing it?" And he said okay. It came time for the song, and he picked up the 
guitar and played the song exactly the way I played it, note for note-he didn't vary it a bit. 
I think he even put in my mistakes (laughter). So afterwards I said, "Hey, how come you 
didn't play something flashy?" He said, "That's all that song needs." At the same time it 
was a tribute to his greatness, I guess, and also a compliment to me, that I found the right 
accompaniment for the song, so I appreciate that. I remembered that, later on, when I felt 
like apologizing for my guitar playing. And I think I would give the same advice to dulcimer 
players. You can get all kinds of hot licks-I think with any instrument that has to come in 
the development of playing. The whole guitar era, the dulcimer era, you know, it starts out 
as a simple little thing, oompah, oompah. I remember when the first guitar came into Kentucky, 
and everybody around us played oompah, oompah, and accompanied the songs. Well, now if you 

go into the same place, you'll see people play the guitar like Chet Atkins. It has to come, 
with any instrument. Musicians will take it and develop and push it and experiment with it-a 
full cycle. I thing that's what's happening now with the dulcimer; among singers at least, 
you'll have all this flashy playing developed and it gets flashier and flashier and people 

get in more notes per measure than (laughter)...The Irish dance tunes now are gettin' pushed so 
fast that dancers could never keep up. Technical excellence just reaches a point after awhile 
where everybody rebels and says, "Hey, where's the song, what's this all about?" Among 
singers that's what happens, I think. Some of them get carried away with their accompani- 
ments and with trying to keep up with all the hot licks, but the ones with integrity eventually 
stop and say, "Well, what is this-is it just to play fast or to play flashily-is that what 

it's all about?" You have to listen to the words, and you have to listen to what the song's 
trying to say, and I think that people should use the dulcimer or any instrument that they 
play to help their songs speak-communicate-not just to say, "Hey, look, I can play better 

and faster than you do." 


WHAT ARE YOU DOING DIFFERENTLY TODAY FROM THE PAST? I ASSUME YOU STILL TOUR A LOT....ARE 
YOU SAYING SOMETHING DIFFERENT IN YOUR MUSIC TODAY, IS IT MORE REFINED...? 


Let me think about that. I guess the big change is that I'm writing songs now, about 
current happenings. Strip-mining, mine safety, abuse of the world. And, well, I'ma lot 
more relaxed than I used to be. I know what I can do and what I can't do. I get on stage 
now...and I pick my stages very carefully. I don't just take any job that comes up. One 
thing I've learned is which audiences I can reach and which I can't... 


WHO IS YOUR BEST AUDIENCE? 


I guess a community audience of all ages is good for me. I like college audiences too, but 
usually they are also thrown open to the community and you have a mixture of kids and grand- 
mothers and college and high school students and it's sort of family oriented....1 know what T 
can do and what I want to say, and I've reached the point where it doesn't bother me an awful 
lot if people don't like it...if they don't like it, that's their problem. So I'm just very 
relaxed about the whole thing now. I don't like to strive and struggle to put a point across~ 
I don't want to be in a position where I have to sell my product. That's not a cop out, I 
don't think. It's just a realization of who you are and what you can say and do. 


DO PEOPLE STILL SEE THE DULCIMER AS AN EXOTIC INSTRUMENT? 


Well, it's a handle to hang it on, I guess-Jean Ritchie, famous dulcimer player. And then 
that gets all the people to come out who play dulcimer and so on. It's a thing that gets me 
a lot of work and publicity and notice, but I try to give them more than just a few licks on 
the dulcimer. 


IS THE DULCIMER SYMBOLIC OF A SIMPLER WAY OF LIFE? 


It is to us simple dulcimer players(laughter). No, as a matter of fact, when I do work- 
shops, and there a lot of other dulcimer players in the workshops who play in much more 
advanced styles-Leo Kretzner , Roger Nicholson, Lorraine Lee-and I'm just sort of the M.C.- 

the thing I try to tell people-there are always twenty-five or thirty or one hundred people 
clutching their dulcimers and looking nervous hearing all these people playing in these 

fancy styles-I'll just try to get the point across throughout the workshop that anyone can 

play, and don't ever feel that you can't play because you heard someone play better than you, 
because the dulcimer's an instrument that sounds good even when played simply. So then we'll 
tune up together-all one hundred of us-and just play "Sinple Gifts" or something like that. 

I just tell the people, "Now, play! No matter if you make mistakes. We're all playing together. 
You can't go too wrong on the dulcimer because it sounds pretty good no matter what you do...so 
if you play something that you think's an awful discord, why, no one's going to know you did 
it." And that business of all playing together always does something for people. If it was 
recorded, it would sound God-awful....But it seems to fill a need for them: they can say later, 
"I played my dulcimer with a hundred people", or "Iplayed dulcimer with Jean Ritchie." Then 
they'll go home encouraged and their playing may get better or maybe it won't but anyway 

they'll feel better about it. That's one of the main things I like about the dulcimer. 


DO YOU THINK AS MANY PEOPLE ARE GOING TO KEEP PLAYING DULCIMER NOW OR DO YOU THINK PART OF IT 
IS SLIGHTLY FADDISH-PEOPLE WHO ARE REALLY INTERESTED WILL STICK WITH IT AND A LOT OF PEOPLE 
WILL DROP OUT? 


I think you said it. I once talked to old Francis McPeake in Belfast when we were over 
there in '52. We said "Hello, we'd like to hear you play," and he said, "I thought you'd 
be coming pretty soon, because every twenty years I get out my pipes (laughter)." So I 
think it goes in waves. Right now the lap dulcimer, as they call the Appalachian dulcimer 
in Kentucky, has had a great big upsurge and is still coming up around the country. But 
just take it in one place, say Louisville, where a lot of my friends live. There are a lot 
of dulcimers being played...but now there's a big hammered dulcimer surge, and last time I 
was there I heard people asking about Irish harp (laughter)....The Gaelic harp is sort of 
following the hammered dulcimer, and after that I'm sure it's going to be the harpsichord. 
Those kinds of people are going to go on to that, and then, their children will go back to 
the dulcimer. 
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"Summertime, and the 


livin' is easy..." 


Cool shade trees, a favorite instrument, a frosty glass of lemonade - and the Summer issue 


of Dulcimer Players News - a nice way to spend a July day. 


Be prepared - subscribe now. 


Four times a year we'll visit you, bringing news, tunes, interviews and good wishes. 


United States $8 (1 yr.) $15 (2 yrs.) 
Canada, Mexico $10 

Other Countries, surface mail $12 
Other Countries, air mail $16 
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Roots 


NEW BOOK 


APPALACHIAN FIDDLE TUNES 
FOR FINGERSTYLE GUITAR 
Seth Austen 

Companion to Kicking Mule 
Album by the same name, 
$4.95 

NEW ALBUM 

THE HOLLY AND THE IVY: 
CHRISTMAS MUSIC FOR 
HAMMER DULCIMER AND 
VOICE Kicking Mule 
Records 

Madeline MacNeil with 
Sam Rizzetta, R. P. Hale, 
Seth Austen, Frances 
Averitt and Carolers 
Available: May, 1983 
$7.00 


ROOTS AND BRANCHES MUSIC 
P.O, Box 2164 
Winchester, VA 22601 


FINE ALBUMS 


YE BANKS AND BRAES 

Madeline MacNeil and Seth Austen 

Fretted and hammered dulcimers, guitar and 
voice Dancing at Whitsun, Summertime, 


OCarolan’s Draught 


APPALACHIAN FIDDLE TUNES 
FOR FINGERSTYLE GUITAR 

(Kicking Mule) Seth Austen 

Redwing Ragtime Annie, Sandy River Belle, 
Mine Own House, Flop Eared Mule 


MANY BUTTERFLIES 
Madeline MacNeil and Friends 

Fretted and hammered dulcimer. quitar and 
‘many voices. Planxty Irwin, Ash Grove, Many 
Butterflies 


STRAWBERRY FAIR 
(Traditional Records) Madeline MacNeil 

Fretted dukimer and voice. All Through The 
Night, Month of Maying Dona Nobis Pacem 


ROAD O'ER THE RAINBOW 
Seth Austen 

Fingerstyle guitar with dulcimer and pen 
nywhistle. Sweet Georgia Brown, Return of the 
Pink Panther, O'Carolan's Concerto 


Each Album $7.00 
Please Include $1 postage, $1.80 for 2 or more 


© Branches Music 


FINE BOOKS 


SINGING WITH THE 
APPALACHIAN DULCIMER 

(Crying Creek) 

Madeline MacNeit 

Fourteen songs arranged for fretted dulcimer, 
several with countermmelodies and harmonies 
$595 


INSTRUCTION FOR THE 

BEGINNING DULCIMER PLAYER 

Madeline MacNeil 

Step-by-step instruction for tuning strumming. 
reading tablature and playing the fretteo 
dulcimer. $5.00 


IRISH MUSIC ARRANGED FOR FINGER 
STYLE GUITAR 

Seth Austen 

A collection of traditional Irish fiddle, bagpipe 
and harp tunes arranged for guitar, complete 
with variations and back-up styles. $5.00 


HOW TO BUILD A HAMMERED 
DULCIMER 

Phillip Mason 

Step-by-step instruction plus sources for 
‘materials. $4.00 


we Include $1.00 for postage 
dents add 4% sales tax 
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LF YOU AND YOUR DULCIMER-PLAYING 
FRIENDS PLAN TO ATTEND MORE FESTIVALS 
THIS SUMMER AND FALL, YOU'LL FIND 
ADDITIONS TO THE EVENTS CALENDAR 
LISTED INST F 


